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Monday, Dallas, Texas

January 14, 1920

Darling Sisser:

    This morning brought to me your “criticisms”, and thanks, and “’facts’”!  I am working in all lines of it and can truly sign myself “Oil Painter-Medium” with apologies to “Black Face Mediums” !!!!!!  But love ole heart, the reason I do do better in “ile” is that I had more training with a teacher and “got there quicker” thereby, but I will one day be perfection in the pastels and
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watercolors too I bet ya, if practice will land them.  Not that I have been working as steadily as I should; but, I figure, and think, and think a picture so long before I commence upon it that I have a mind’s eye view what it should “be what I aimed at” !!!!!!  However, I know my stuff would look like MMB’s if I did not decide upon the pros and cons before doing the stunt than to mess up a poor excuse with my “tools”.  I do not mean to say that I excel said M.M.B. or any other artist (!!!)  But I am excusing myself for taking so long to complete a picture because I am doubtful if it gives the credit to the actual time and precious grey matter used in the 
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“thinkin’” process.  I have to “feel” the color in the foliage etc. before I leave it alone as the trees around here are all I see when the flowers are gone, and I really believe that I judge their “looks” on canvas as the way it should look if I were in another part of the world –memory—(now for some of my “Sage Savings” !!!!)  We are all “prone” !!! to compare and whenever I make a sally to the other studios, I pitch into that work and think I painted it !!! Ed could have danced a jig he was so joyous when I could see the blue haze as it struck his eye and my approval was quite a bouquet to him (!)  He said the trouble with the majority of people 
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was that they never happened to be on hand. And if they were, they did not observe the true beauties one could see if they looked at nature for the sights we artists find (my words !!!!!)  And their dang viewpoint in the happy state of being different from that of the artist can not be brought to taking it for granted that it did sure enough look just like that whether their honorable presence was on hand or not when the artist saw his chance for a picture.  Of course, no artist would paint a picture under ugly conditions.  Any fool would know that !!!  And why in the name of common sense should a person, particularly those 
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that chase around to studios that they might “condescend” to judge the work !!!!!  Now, to show you how smart I am (!), I did not “show” him how to remedy a single one of his lovely pictures, but that dear soul talked to me as a ‘profesh’, yep, and we just ripped the “public” good and proper.  They had found fault with the roof of one of his little cottages, saying it was entirely too long for a real house.  He had in the back to the other side a barn with a cupola or birdhouse on top giving that side of the picture the proper balance of the whole  (roughly shown!)

<<small image of two structures>>
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(not to get technical or wordy on the subject !!!!):  but that copula thing was the key of the picture -- to bring to notice the gradual uphill incline of the land as it is on South Seventh Street O.C. where he sketched the picture.  I told him the picture was ruined if he shortened the length of the house, as the shadows would soften the outline of the roof when the whole picture was finished –it is in the making. He said he thought so himself, and he would leave it alone !!!!!as to him it looked O.K.  Of course, there are mistakes that people can help by telling their views, but actually, he was so mixed up and undecided, he was afraid (could he but see this !!!),
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I go on, lest they were right and the majority would be agin’ him.  But “my eye for measure” “saved his day” (!!!) And he said he had a terrible time with “different opinions, etc. etc. “(!!!!!)  To get back to where I left off before my spill, I will point out the special balancers in “Edgewood”.  The woods run parallel with the fence.  The top of the house and the tree in the pasture form the middle distance,  (the woods the real perspective).  The gate and the trumpet vine post balance each other, and the fence does not take too much away from the housetop silhouetted against the sky.  What made the picture to me was the fence with the trumpet vine and the pasture grass.  It had rained so steadily that the (Bermuda) grass came out light
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green on the top –the new grass and the clover in the grass from the fence to the road.  This was the picture that sealed my friendship with Mr. Reaugh!! and Mr. Martin spontaneously naming me ”Little Hale” the colorist.  Reaugh is aching for me to study under him, and Mr. Martin told me (privately) that the symphony of greens was a stunt that neither Reaugh nor Eisenlohr would attempt to portray.  I must explain one thing.  The good kind of pastel pencils and the proper paper make each whatever you put in a picture come out sharp and clearly defined as in a snapshot.  But this is my first work in the pastels and I had not got the “professional hints”.  It seems that Mr. Reaugh’s is the only place where 
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the “good” kinds are purchased, and he taught Ed and Hale how to make their own.  Mr. Martin said he would get some from Mr. Reaugh for me unbeknownst to Mr. R., who was to use them, as he is mighty particular who uses his stuff, even when he is paid of it !!!!!and he would not be willing to sell it to me, as I am not his pupil, or neither am I a brother profesh, up with himself !!!!  It is only his pupils that have the privilege of using the same kind of pencils that he does in his work, therefore no one else’s pupils can do or make their pastels picture as “well done” looking.  Mr. Martin could eat him alive for his “selfishness”, as it is silly for a man to bother who, or what, or why about the stuff when it leaves his hand, and he is amply paid.  Also Mr. Martin told me I was the ‘Nth’ wonder because I could 
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“see pictures”, as it was only by a great deal of experience in color that an artist could “find color and see a well balanced picture all in one” in Nature.  Another pat on the back for my ‘eye for measure’ and the good Lord knows I have looked at the surroundings that I sketched to “know ‘em when I meet ‘em” on paper.  I am just as “stuck-up-as-I-can-get” and I will not write—yet, the delicious compliments I got too !!!  These aforementioned were facts (!!!!) but the compliments I got when he told me how my portrait was progressing – LOR—I could hardly get in the gate I was so swelled headed !!!!!!  He didn’t gush or make a nut out of himself, but he said it for a fact and I  
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just take it for granted (!!!) and hope it strikes other artists and the public in the same light (!!!!!) Yi, Yi, Yi, and you can bet your boots I didn’t spill the beans by getting it spoiled and a good life sized sting.   I just hang on to that compliment and hope (!!!) I left the mat wide enough to trim down.  And I finished the picture all underneath it in case you could improve up on the “masterpiece.  I do not mean that it is a masterpiece in the handling when I call it that.  But I do call it a piece of a something to see—when you look at it, a feat not easily formed in an ordinary sketch; and a job to bring out when teaching yourself, how to make it look ‘natural” (!!!!!)
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I did not mean to say that you disagreed with the “Masters” if I did say so in my other letter, but what I did mean to say was that Peter Plotkin said:  that he could see nothing to howl in enthusiasm about the Old Masters, as their landscapes were stiff and their figures were awful, and their coloring was not any better than the modern artists.  No one lost any knowledge or great treat in not seeing their work. And there were far better examples in this country and Russia, than the stuff of the “Masters” that is cracked up “A.1.”  I know there is a great difference whether or no Mr. Plotkin thinks or not, and that I have found by reading “works”, that their landscapes was awful and made up, for the back grounds 
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but—I also thought and noticed that Mr. Plotkin, even though he can put the most lovely and natural grace in the figure of a painted woman, he should tone down his tints and hues, and get the restful effect that one can not help but “observe” in the painting by artists of the Old Schools.  And I meant that just the same these “old masters” fellers had a different look that they got by hook or crook that did not strike Mr. Plotkin at all ---and I thought I said this:  you could tell the difference in their work and recognize it – the difference from those of the New Schools and the Modern Artists, too.  The reason you could, was the new progress in the landscaping and the brighter colors used, 
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I noticed particularly that Mr. Reaugh of the Paris Academy—uses only dark brownish green, brown, dark read and brownish reds, deep tans, exclusively.  At the Exhibition, all the Somebodies’ pictures were of the dull colors the “old Master teachings, where now the landscaping and coloring are “snappy”, and a tree looks like one, instead of the kind made conventionally by the “masters”.  The reason the Somebodies’ and the Reaugh’s colors are dark is that they were all trained at about the same time, and it was Foreign training.  I did not mean that you and Pete thought them all wrong, but that he could not to save his life see that the “old Masters” cut any ice at all, and truly he is the only Modern Artist and I only connected that fact when I mentioned
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him as he was the first to pick the Masters full of holes and you mentioned you could “pick them at a glance”, but you did not give me the impression that you were ”Down With The Old Masters” sentiment in the least.  It just brought to mind how Peter could pick them too.  And he was quite “uneasy” over their faults and will not forgive them!!  He is a regular feller is Peter Plotkin, even if he does do himself the injustice of making billboard posters-- and commercializing—to such an extent that the “Sane-Artists” !! hardly consider him.  And he gets it where the chick got the ax more than Jerome – if it could be possible! !!!!!  His Art is good when he sticks to the Picturesque and does not try to make his work of the “creation” variety I was talking about.  My heart getting a crack in it if you did not tell me the “places” that to your minds’ 
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eye and memory, that did not look as they should.  Instead of taking them for granted !! and leave me “in ignorance” (!!!!!)  I made a duplicate of that one shortly after I finished it.  Or, that is the duplicate.  I forget which now, anyway.  I thought that if there was some room for improvement (!??), or that such an undertaking was “impossible” (!), I would “take it out” on the other one.  I knew you would say and think it beautiful; but I wanted to be sure it was like “the real thing”.  So, I asked you as a preventive against anything but Bald facts in regard to its “holes’.  Now I will make the mount smaller on the other, and know that it looks like the real thing (should) with – a little pruning and p-a-i-n-t !!!!!!  That picture of a “home”
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went straight to the hearts of every blessed one of the “Old Bays” (!!!!). And it was sort of a “a little bit a (pastel) powder made Edgewood look like what it ain’t” (!!!!)  Oh you, Artist with air castles (!!!)  Never fear my dear little fat lady that you are in a rut because you do not attend the club – you miss nothing – as they only talked of the woes of being without heat--coal--wood, etc., etc., etc., etc., and not one remembered anything of the meeting before.  Mrs. Dowell nearly sent me wild by talking to me as if it were Georgia, or Marie -- to be sure to get this, that, the other !!!!!! She takes the Office of Chairman as a dreadful responsibility.  In fact, she and I are the only ones that seem to have any knowledge, or care a thing 
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about parliamentary procedure, but she seems to carry her office as more of a strain than I do.  And as for Annie and her office, pshaw !!  that gal is busy the whole of meeting time doing what!!??  Why, hunting her paint !!!!!!!  She is ever losing it – as usual !!!!!! and once in a while  Mme D. will “find” it for her, by asking something “near it” ; or, I will ask a question pertaining to “Art” !!!!  Oh sweetest One, we are the Rut of the Ruttiest.  And they are all just “They should worry about Art”!!!!  What gets by goat is there is nothing Definite said or done.  You might just as well begin to get ready to use your savings up to come home in March, as I will not 
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and am not going to take that trip, when you get enough to come on, go get your ticket and hop on the train, and just do it.  I just simply have to sit on the job of sticking by Edgewood.  There is no why-wherefores—about it.  And you will have the rest, to your hearts content.  And good and plenty you will get it, but “Don’t Burn Your Bridges”  Now, I will pause about myself and let up on Ego long enough to say that I told mama that I thought you perhaps paid that for your coat, or $25 more and , she thought $150.oo or there about, but not less !!!!!!!!!!!  It is indeed a remarkable wonder what a diff.  One’s clothes make other people sit up and take notice”.    I must add here that the serge shirt <?> I sent you and the one I got for myself were $40 here and my suit $40 to $45 this fall.  And it
20

was proven to me that be it ever so outrageous, but a true fact, that the world for the greater part is n-a-r-r-e-r <narrow>, and no matter how much brains one possesses, unless it is attractively and woe, woe, expensively garbed, it does not have any show beside the shallow dummies that are dressed in gold banker notes.  And I resolved to look “attractive”!!!!! and “garb” as much as possible (!!!) within my means (????!!!)  and keep my mouth shut about clothes to outsiders (!!!!??) and I might look like a dummy but darn it, I am not to that stage, and you are not, I hope (!!) that “clothes” are what you eat-drink-wear- and talk about—it is one reason Mr. Martin and Ed took a fancy to one – they did indeed !!
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I talk shop in Art and stick to Art, but I primp fit to kill before I leave home !! – I will admit !!!!  But the way people will be led by the nose is a funny thing to me--just the clothes one has on their back-- and miss the deeper and lovelier things of life.  What is the world coming to Sissy dear?  I feel like a houn’ pup for keeping the money you sent before you left for N.Y., but I will make up for it by letting you spend your money and “my trip”, as you call it, on “ your trip” home.  Imagine you do not feel curious about my Studio ??!!  I finished the Rhetoric and it was not no 15 minute stunt at all.  I read it with “a purpose” like the simple Life and it was a pleasure.  I do not know why you thought I would find it a task if it is 
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almost a direct copy of the books you had out here by Froid <Sigmund Freud?>, etc.  and the man that wrote it was an artist, surely.  I find several of my own original ideas there in it, and so I was not so original as I thought !!!! but that made him a good editorial writer, I guess !!  I wonder how in the wide world there that studied that book got any idea what he was driving at if they had not had the previous knowledge or read these books written by those of his ilk (!!)  I can see now why the teacher had to explain your comps as this was quite simplified in my opinion to the way the Froids/others had theirs and it was almost a repetition of the lecture that the woman lecturer from Kansas City gave at the Open Board Meeting last Spring (at Sangers).

Lovingly, Marguerite

(End of Letter)
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